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1) Don Randel, “Mannerism,” in The New Harvard Dictionary of Music (MA: Harvard University Press,
1986), p.467.

2) Hilmar Trede, “Mannerismus und Barock im italienishen Madrigal des 16. Jahrhunderts. Dargestellt an
den Fruhwerken Claudio Moteverdis,” Ph.D. diss., Erlangen, 1928; Leo Schrade, “Von der ‘Maniera’
der Komposition in der Musik des 16. Jahrhunderts,” ZfMw 16(1934): 3-20.

3) Wylie Sypher, Four Stages of Renaissance Style: Transformations in Art and Literature 1400-
1700(Garden City, NY: Double Day & Company, 1955), pp-100-117; Arnold Hauser, Mannerism: The
Crisis of the Renaissance and the Origin of Modern Art, vol.1(London: Oxford University Press, 1965),
pp.3-5,11,12.
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189 FA o2 HFYD i) EL olAl, TRH A pollE, 2uldas) iz 5
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LA T ] Fol @ oje FP A o2 MU F, 4FH o2 Yehle &
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FES ToterE PAITL, o] Bl E o} Fgol 2 &3] B A A e 23 Aot
2 2EAR ol F F9 stz A71E Ae mivi e Fol 2 oY ez A 164]7]0) AHEEH A
@ <vjH ol 2}>(°]. Maniera) & 3} th & 5£0]7] w0l 2k Aol tho 2 oj ol ti g =9 &

4) 3] Maria R. Maniates®] Mannerism in Italian Music and Culture, 1530-1630(Chapel Hill, NC:
University of Northern Carolina Press, 1979)+= 6658} 0] ] of) @dlt} w3 187 22 BHET o2
€ 4 SIthE. H. Gombrich, “Introduction: The Historiographic Background,” in The Renaissance and
Mannerism: Studies in Western Art, Acts of the Twentieth International Congress of the History of Art,
vol.2(Princeton: Princeton University Press, 1963), pp.163-73; Fritz Baumgart, Renaissance und Kunst
des Manierismus, K6ln: Du Mont Schauberg, 1963.

5) Jacques Bousquet, Mannerism, the Painting and Style of the Late Renaissance, trans. Simon Watson
Tailor(NY: Braziller, 1964), p.32; Maria R. Maniates, “Musical Mannerism: Effeteness or Virility?” MQ
57(1971):273,278.

6) Don Randel, $] 2] &, p.467.
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A e et d 2y u|A 3 2 o] S5 YA AR Ho wEo7 g & sl &
FE 9] IEA LA nlEtRglt) F, 3L 37150 2 A 9] 9kl g mubaleiz), o}
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HEE E2HEF At o] A EetEF 9 ol AED Y AA Almuta o2 AskE 1 )
+& vhd b Aol 42 3=,

22|\ 25H] 3 EAl(Lodovico Dolce, 1508-68) & ¥| £ 3 T} & H 42 n|g /1L v
A9 F7] ZF N RS0l YT 282 FEE HAIE T o]H Fo] AL srls
o o3 o & 3 - 7 A o2 mbE 3 Yrhe B wE 717) AlZ itk o o]d 2g A A
e vtz 3 g o] == 1747158 204 7]0] 0] 271742 AujAEQ] Ho =z YR& 2
o} whEhA] 204]7] Zof Uehd A 28 M2 23 P4 o ©A] wju 8] So| d Lol 7} A 2o)
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7)MariaR. Maniates, "Musical Mannerism: Effeteness or Virility?”, p.273. Maneriagh= 2 2}4) & 154
71¢] & ZR2A% oju] Yeht g, o] ASole RUsn $ol B9 $7UL Egic)
Maniates, Mannerism in Italian Music and Culture, 1530-1630,p.232.

8)Maniates, Mannerismin Italian Music and Culture, 1530-1630, pp.236-37.

NulEE d2 S, 212 2t 423PH0] £YE oldl, BrHE L £ o HehAQ] 92 o
2 B4 AFAY FAHE o] E31417]7] 98] 71813HE A48t 8 U2 s o} Hlx) o)
"8 o) W3k e TA Bl ol Eabolth £ 8, 2|42 3 she} )71 8heL” )8} 8(1982), 69
£ 553 53 FEH 28)F evhe] YA BA e & gz Aol

10) Maria R. Maniates, “Musical Mannerism: Effeteness or Virility?”, p.274.
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T Ze A=z 2ot (T8-<}ETractato di musica, 1531)10 F21 3¢ o]ejg] 2}=27} - o] 2
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prattica, 1555). &, 3] &} Aol X ] 7}E-S HA 3] T eta 9o, A3¢] nhea}
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2|3 o] S L FA 9] VB AA 2A F Zd 2 A4 H 1 I Y9
A 2t} & £0], £ =29 7K ok=glolr A F 2 A(Adrianus Coclico, 15007-
62)c BaA ¥ 24 Aol 9] Al FEgTha W3] 2 UrhTeete) 7133,
Compendium musice, 1552)'3 # &2 2 4] ojuldo] Lo7lo)7| & Bl vl = = 2E] ol
(Vincenzo Giustiniani, 1564-1637)& ¢ £-& t ¥ 3= ZI7t2 & ol NEE Ty~
EUE AF31 Y3, ThE # Fo2E o}F ol271dE, A Tajol: ©] 2, L2
O SA2EAA NEFL EVN 2L LP S TS AJ/IE 24 27} oK @, X 2 2
2 uhdlE](Ruggiero Giovanelli, 156073-1625), & 7122 AFLEE E1 Ykreol=Al,
Discorso sopralamusica, 1628).14
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11) Maniates, Mannerism in Italian Music and Culture, 1530-1630,p.236.

12) B50), T2 29 vp2 3 Fof) At 3 28} o, 1986,42%. 174)7] & mh] ol thAl ‘A€
(°]. Stile, . Style)7} ¥2]ojghe 202 so|A Fr}. Maria R. Maniates, 9] 3, p.251 3 Z;
Manfred Bukofzer, Music inthe Baroque Era(NY: W.W. Norton, 1947),pp.1-16.

13)MariaR. Maniates, 9] 2] &, p.120.

14) Maniates, 9] 2] 3, p.124.

15) Jean-Pierre Barricelli, “The Evolution of Text and Tone in the Renaissance,” in Melopoiesis:
Approachesto the Study of Literature and Music(NY: New York University Press, 1988), p.51.
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o, 222 A AR ANE FRFEH o2 3T U
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oA 2 W8 E AAE F 3le). F, 15471 = G 2ok g zhe] Fn7pF7-8 o E i, 164
ZlelE Aot 1%, £ Fol FRAQ AT A9 FAZ 22t} 271H d2Me 2L
7 o) Zaj|e) " o} FAEoH (Absalom, filim) & § & UTHA L AF71E L 22722
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16)Maria R. Maniates, Mannerism in Italian Music and Culture, 1 530-1630,p.213.

17)E.Lowinsky, “Music in the Culture of the Renaissance,” in Renaissance Essays from the Journal of the
History of Ideas, ed. Paul Oskar Kristeller & Philip P. Wiener(N'Y: Harper Torchbooks, 1968), p.366. ™
83 7RSS BA o 2 g 4AA 2 M g a0 Z2 2 A (Claudele Jeune, 153073-1600
A) 5] gote & % e, Ale uhdA £&0] @5l XAt T4 ]S, 2 54,
r=z1.8-0ka}, (A& WdE#AL, 1997), 146%; Jean-Pierre Barricelli, “The Evolution of Text and
Tonein the Renaissance,” pp.49-50.

18) Harrén, Don, “New Lighton the Question of Text Underlay Prior to Zarlino,” AcM 45(1973): 35.

19) 92T 5388 S 223 AW <EAE F3)9)>(1545-63)9] TS LT I
sgzAo2 d48e ot Ane) £ o2 AU FHF, AL, 285, 1L &
oA}y, 134% F2; B2, T2 daoh vp2 3 $9,,155%.

20) E. Lowinsky, ‘Music in the Culture of the Renaissance,” p.351.
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AEEgdXe vt=aZolA 71 283 7R go] Jebdtk: 3e)y(Giovanni
Battista Guarini, 1538-1612), E}4x(Torquato Tasso, 1544-95), ©}2] *=(Giambattista Marino,
1569-1625) &3, §3] &3 £9719] 3| E2}=7KFrancesco Petrarca, 1304-74)2] A)7} A
ZHAG 7R P BAR] ]2 HZ | YFo) A2yl BelrE ds 5L Ee A
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2l E4 Sote] & OE $83 54 & vt AF0)o|th A-SA A &3] 7HAte] o
23S 2o e U T Bidtin =1 vAE e ukg ) Boloha njE e &
TR 2 o] FEo] BF 18|29 Foto]| (A= nlE, dlstrY)o] ou] Leh} ¢
the A& S0 29 A A& 228 AE e 129 o] 82 A9 geto 2 gn}
3] A3 632 At 2 Hof 3l ok27)4d 2 (Archcembalo: FA| ZE) 9} A 2.8 7
HYE aAP @RS 28 9o L Fo 2 FAFUH, F 29 n]E LA g ES
AN = Hok» 9] nESA veagd2e L=y q ol&8the A} (Soav e dolc
amore) 5-°] 1t}

HEHQA WNZIAA SGe2e U2 E, 29, vlIN W2 E, kA A$d 5o 2HE
o 53 nt=eld-g & 5 o). 53] Yl E9) 24 8 2 © 2o E("Auidnamebrietas |, 1519
M BRI TR d40 2 Hol glon, X7l HEps} o] T84 A2
o oJ3) A AF-E BT A 2 oteo) AW Eo] =gt o] 2L wEA Ty
£ Al £ F9Yolr] 93 9rEoi Tt 2elA Uk ZeulA = 55K Clemens non
Papa, Jacobus, 151073-55/56)2] "& %3 & o] 4=2] o & (Fremuit spiritu Jesu) & H] £31 @2
FFEE A271E0 RHESL 97|A 3 28 Yoy} WY uig AR 7| oz &
79| A Exto] 7A71 HeLE BstA 2 g4 23] 2+S 24 4 U2 ghsoja A
22351 gk

21)MariaR. Maniates, “Musical Mannerism: Effeteness or Virility?”, p.284.

22)E.Lowinsky, “Musicin th Culture of the Renaissance,” p.381.

23) "Mottetino allegro tutto Cromatico ¢} "Alleluia haec dies ;. Maria R. Maniates, Mannerism in Italian
Music and Culture, 1530-1630,pp.173,271.

24)E. Lowinsky, “Adrian Willart' s Chromatic Duo’ Re-examined,” Tijdschrift voor Muziekwetenschap
18(1956):1-36. 0] & H# &S AA 2 &2 vk Holl A B FA Aot}

25) E. Lowinsky, “Echoes of Adrian Willaert' s Chromatic Duo’ in Sixteenth- and Seventeenth-Century
Compositions,” in Studies in Music History: Essays for Oliver Strunk, ed. Harold Powers(Princeton:
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Ao - S AREE AL, F, THIHA] FAAY FA3] A A e 2P
Aol Aol i /N2 A71H 22 o vl - o] & o2 X FHA 27} - o] 7159
F7ol I3tx o] Ak v A E e 1) J3fo] AFH e BA] AT, 7HAke] EH o
oi-$- A3 o)t 3 Y8 3 Utk 53] F4x9] BT i JF-& vt A9 <FH ol Bx(x.
Affektenlehre)2] A2 2 % 31t} 2% 2.4 7M1 &3 & FAl 8 7150] slojo} @t}
3 FAZ e, ol FR-L vz 3 Fo 2| 2] 7} A 713 <A 22 >(Seconda prattica)
o] PG T A A3 O Ao] Ytk HAE 9] o]Y FIA-L AdatA v H=HA D, T
A Faol B 55 7] 714 Yo

AEE e o] EHSF Y HE S A4 WA HA(FEE v &2 e 2AYA)S
H2E A2 Lol EAEE Fu ‘GAT dg” & 0| FA o TSR, AR
Z-dd o] (Vincenzo Galilei, 1520-91)=, ¥ M| =9} vlA7IR] 2, 7IAFEE S HsliA & old
SRR = Aujo]R] Lolof gthm YhatgrH Tl S<ta} A &-2k9] th3l;Dialogo della
musica antica et dellamoderna, 1581). ol & 9, 2 Al F-S°| WI=A] Zulo] & o= glo
H ¢l &Y S o =YY & L-5ofo} Frixm Bt 1o FRAHQ Alze v
A5 T Yoyt Bicr] 9] FEo = FHEHA "ho

Princeton University Press, 1968), pp.183-238; Jean-Pierre Barricelli, “The Evolution of Textand Tone
in the Renaissance,” p.47; Howard M. Brown, Music in the Renaissance(Englewood Cliffs, NI:
Prentice-Hall, INC., 1976), pp.206-7; E. Lowinsky, Secret Chromatic Art in the Nethelands Motet,
trans. Carl Buchman(N'Y: Morningside Heights), 1946.

26) MariaR. Maniates, Mannerismin Italian Music and Culture, 1530-1630,p.188.

27) 3B 4 A0 S, L85, TR 5oL, 1885 2.

28) 2e 20 e 2ote o FAFH A FA S A12PE T A22PY 2 ER/L0(1605), AA A& &
o} o] 7S Aufsla, Fxb A= 7HAE 292 Aullsle A o2 Hgteh Donald J. Grout and
Claude Palisca, A History of Western Music,4thed .(NY: W. W. Norton, 1988), p.350.

29) Maria R. Maniates, Mannerism in Italian Music and Culture, 1530-1630,pp.121,151,171. B3 |, T2
ulgashutEa go}, 45% B2,

30) Claude Palisca, “Vincenzo Galilei' s Counterpoint Treatise: A Code for the Seconda Pratica,” JAMS
9(1956): 93-96; Maria R. Maniates, 9] 2] 3, pp.125,225.
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< olv Yeht ot g A 2R ¢ A 2E Ao g A T HAF st
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3INFRF, A0S, 23 %, T AL, 182-84%.

32 skl 2 o] sh=e)2 Tathsh S0l ATk (S ioparto) MSLES] "THE A e 2, 7}
2 3 doloh B4 2, e nal 2 A7heIA B, BAY, o9 E BN & AY 28
AL 1976), 112-20%; 2], T2/ F2eke] BE ), WA (A& A3 E7AT, 1989), 200-207
=

3 H a4 9, 912 ,90-97%:; Maria R. Maniates, Mannerism in Italian Music and Culture, 1530-1630,
pp.212,270.

34)MariaR. Maniates, 9] 2] 3, pp.124,214.
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35)Maniates, 9] ¢] 3, pp.220.

36) 2112, P27} wn), BR)7} dAH 2uteL Ao e sle 3d O AN, 4 1F
8(1994),325%:.

37) A2, 912 3, 320%.

38) 371 %, 919] #,320-23%.

39) Maria R. Maniates, Mannerism in Italian Music and Culture, 1530-1630, pp.267-68.

40) Claude Palisca, “A Clarification of ‘Musica Reservata’ inJean Taisnier s ‘Astrologiae, 1559, AcM
31(1959): 159-60.
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42) 820, F2u| 20k vl2 3 got), 47485,

43)Blume, §12] 4, 18%.
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