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2) Robert M. Abramson, “Dalcroze-Based Improvisation,” Music Educators Journal 66/5 (1980), p. 62.
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FR7Zke] &Y, (Sparks of Genius) (A
5) Brian Chung & Dennis Thurmond, Improvisation at the Piano: A Systematic Approach for the
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Classically Trained Pianist (Los Angeles: Alfred Publishing Co., Inc., 2007), p. 8I.

4) EHE FERZER] & 7] FEHERQI(Robert Root-Bernstein & Michéle Root-Bernstein) /
HlEA] 27
10’0

3) Madeleine Duret, “L’improvisation dans la pédagogie Jaques-Dalcroze,” Le Rythme (2011), p. 16.
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2aEz FdAE Baw, gelr), @), #ebr] 5 Fohie 99| oy g o] &9
Z5dAFs FRHTh AV 22 WAL H7] YeiAdE Azl Aaglo] dob
ZZAF 52 AZWA =) ojo] & ATNAE Fohr ZFAF S gabo] 27
& B Aok FAgote ATHFOE AdS

Fo A HE sEAH
T}

[e]
i
S 2 FF 0 Aol e FRRA BASUS WA 5 QA F
oz AT WIE

2o AEn By gAY EAo] A2 xdHA T

2Fo] FAF AR AND A dolE7} U
B ol B8 7bs o] SgHolehs BAIMol Uitk olo] F-ulelold FFaa)
2 de] AR e F 5T vokeaAE Al 1 wAEe) £5H FEH

Aot 2 %A AT Hol ol oLk
olo] T 3ol ~E, 6 Anthology of Keyboard Music by Maurice Hinson,”) Anthology
of Piano Music by Denes Agay,® Béarenreiter Piano Album?® Ceebration Sries Perspectives!0)
o 58 FEHA AL BAHRE MBI
A Y aA S0l 5 FEdH At <F >3 2

TEEZ YET

rlo

6) O ot XE, &= =9 ?rx—?liﬂ] STAbA I wA® 7AE], oA 3
3ol o3 wtEolHT A 49 o =® o] R0 FEwAR 7+ dvin uiEA, a, @k
T2 FA Al AESo] 1T FEF ok

7) Anthology of Keyboard Music by Maurice Hinson& v]=ro] &=Zg= Z3Alo| A ¥htd w4
2 22 Rl Yl vkeoiith ntEA, 1, @k FE, ddE FiEEe T 59
O 7 o]FolA Jla FHENA g xR\ TS —°~ A3 AEFSo] FEFH Uk

8) Anthology of Piano Music by Denes Agayw Hl=r9] S IE}FZ Zf oA EHE AR
iy ofAlolol 23] eI ML viE2H, 1A, W@k, 283 2041712 FREY F 4388
2 o]Folx L FHA g 2 HAES AT AEFSo] FEFH Aok

9) Barenreiter Piano Albume S 2] wjgglole] E3Alel A WU7tE wAZ olglU(Adél Erényi),
¥ = (Michael Topel)oll 2]} “P—Oﬂ‘iﬁ} 23, 34, @k 204)7] &, A2 FEE F 54
O 7 oA i FHolA g E§ FAES T AFEC] FEE Ut

10) Celebration Series Perqoer:tiv&sh 7H1JrE‘r«] zy =gl ETAeA UkE wAolar A
Uttt Ssotde] FFAEE A% AR uAZ vEolh vtEA0NA FAE Heste
= S g e = «l?fL 2w FHblA g 79 ZAFEe] FREH Utk dFuA 11
H, I 109, S35 89, RARAIA R A ol AFuAe}t AFFel 59 &
FEL SRR Xﬂ;ﬁrﬂoi ATk
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Sene EHSots BT SNYUS 7T STF RTwet 5
E 1> ZAMDA S T2E SS4H B3 2x
T w24 2 5 AFH 27} ZHEZA1D
1o17) Funny Puppy, In My Dreams Anne Crosby(1968-) CR3
g OrA
Playful Puppy, Soda Pop and Other Delights Linda Niamath(1939-) CPR
ZFobA] /Lol Dog-Cat Polka, Piano Pastels George Antheil(1900-1959) DA20
Bear Dance, Sonatina Sz. 55 No.2 Bela Bartok(1881-1945) DA20
Bear Dance, 10 Easy Pieces Sz. 39 No. 10 Bela Bartok(1881-1945) MH20
= Of a Tailor and a Bear,
. Edward MacDowell(1860-1908) MHR
Forgotten Fairy Tales Op. 4 No. 2
The Bronze Bear, Sketches from Hans Anderson Yvonne Adair(1897-) CR1
AEo] The Tired Turtle Express, Comics & Card Tricks Christine Donkin(1976-) CPR
Chicken Talk, Piano Sudies in Pop Mike Schoenmehl(1957-) CES5
Jean Frangois
Cackle(Le Caquet) . DAB
Dandrieu(1682-1738)
I
Louis Moreau
The Hen: Cuban Dance MHR
Gottschalk(1829-1869)
The Rooster Crows, lmages Lajos Papp(1935-) CR4
27] Le Moucheron(The Gnat) Frangois Couperin(1668-1733) MHB
- . Mélanie Héléne
W& The Flea(La Puce), Aloum pour Tout-Petits ) CR1
Bonis(1858-1937)

E71AHY Starfish at Night, Freddie the Frog Anne Crosby(1968-) CPR
Hj The Snake Renée Christopher(1955-) CRI1
T2 A The White Peacock, Roman Sketches Op. 7 No. 1 Charles Griffes(1884-1920) MH20

Lol B AA Le Rossignol-en-Amour(Nightingale in Love) Frangois Couperin(1668-1733) DAB
=48 To Fly Like an Eagle, Freddie the Frog Anne Crosby(1968-) CPR
SANEE Birding, Away! Stephen Chatman(1950-) CPR
The Woodpecker,
whu} 2] ) P ) Jean-Louis Streabbog(1835-1886) P1
Twelve Easy and Melodious Sudies Op. 68 No.3
CR9
Le Coucou Louis-Claude Daquin(1694-1772) P2
| ME

MHB

Les Coucous Bénévoles(The Kindly Cuckoos) Frangois Couperin(1668-1733) BB

EEZA Oiseaux Tristes(Sad Birds), Miroirs Maurice Ravel(1875-1937) MHI
Vogel als Prophet(The Prophet Bird) MHR

ogel als Prophet(The Prophet Bird),
o AAY ¢ P P Robert Schumann(1810-1856) BR
Waldszenen Op. 82 No.7
DAR
Z2M | Song of the Lark, Children's Album Op.39 No. 22 | Peter Ilyitch Tchaikovsky(1840-1893)| DAR
- La Bergeronnette(Wagtail), Johann-Friedrich

o) geromnetie(Wagtail CE4

Etudes faciles Op. 100 No. 11

Burgmiiller(1806-1874)
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& w24 2 5 AFH 27} ZHESAI
A The Mouse in the Coal Bin Clifford Poole(1916-2003) CR2
Crocodile Teeth, I'm Not Scared Nancy Telfer(1950-) CE2
otof “Croc” the Curmudgeon, Animal Fair Pierre Gallant(1950-) CR1
The Alligator, The Begtiary Veronika Krausas(1963-) CR1
£ The Sleeping Dragon, I'm Not Scared Nancy Telfer(1950-) CR3
o1 o Monkeys in the Tree, . .
5ol ) ! Boris Berlin(1907-2001) CR4
Meet Canadian Composers at the Piano
Dance of the Dragonflies,
) Eduard Rohde(1828-1883) CE5
The Little Folks: Op.76 No.7
A ) ; -
Dragon Fly, Lyric Preludes in Romantic Style William Gillock(1917-1993) CE4
Dragonfly Scherzo, In the Mermeid's Garden Anne Crosby(1968-) CES
HAAF Kangaroos, The Bestiary Veronika Krausas(1963-) CE2
3¢ The Little Fly, Die Kleine Fliege Jend Takacs(1902-2005) CE5
24 Penguins, A Zoo for You Linda Niamath(1939-) CR2
S o] Paper Tigers, Animal Fair Pierre Gallant(1950-) CEl

3 1>oll A A E Hhek RFo] F 559 dok A A 283 ?—r«l TEe &R T

392] ZFo] WAHAIL APl HHH Fofo] 1152
L= (Joy Yelin)% “FAMdI Adse FEFAFE AT Pﬂ i"’Oﬂ 7157 A 5ol
ri92hal Wekgl=E), £ AFelA o] Fojxl ofx F42 FA=vlEo]l 54 Two &
= =tss

ol 50z Aed AS

29e w5 , = b
AAZ o] Foi ik,

BHS AT PAAEE AEH QAFE, WA, HEH 883, 23, 3, &
of), 7 ¢ B8 axclE oM, Aoy, Zeolx, dEH)E FRAAL, B4 WE
& 792 9% 2TAFe) AR VEHE AL FHow Y

11) &F A= b3 2o daploz &35t AAsHAH
Celebration Series Preparatory Piano Repertoire (CP), Celebration Series Piano Repertaire 1, 2, 3,
4, 9 (CRI1, CR2, CR3, CR4, CRY), The Pianigt 1, 2 (P1, P2), Anthology of Barougue Keyboard
Music by Maurice Hinson (MHB), Anthology of Romantic Piano Music by Maurice Hinson (MHR),
Anthology of Inpressionistic Piano Music by Maurice Hinson (MHI), Anthology of 20" Century Piano
Music by Maurice Hinson (MH20), Bérenreiter Barogue Piano Album: Baroque (BB), Barenreiter
Piano Album Romantic (BR), An Anthology of Piano Music by Denes Agay: the Barogue Period
(DAB), An Anthology of Piano Music by Denes Agay: the Romantic Period (DAR), An Anthology
of Piano Music by Denes Agay: the Twentieth Century (DAT).

12) Joy Yelin, Recipes for Improvisation: Keyboard Games for Pianists of All Ages (New York:
Musical Mosaics, 1989), p. iv.
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A, 2159 23l met 22 FEl= HetEAL o2 <ls) ﬁ?ﬂ% =9l
Ails Zepint <R 1>olM AAE gz 20 sk FEANE 24 rihvit &
o] o] Wt g FAYE &S = M &l o 53] vid 32 iy 4R G
g5o] 8 Z2A 2704 o] ¥ WM E7Asl0] AdE AL niY 404 2 TR
27N e 8 o ok 28al vy 49 | = vy 39 p RGP 4
o] Hot 7 . A 2B = W
ofH 2>9} o] 4253} SRS =& TSl AAsHEA B U<
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13) Elsa Findlay, Rhythm and Movement: Applications of Dalcroze Eurhythmics (Florida: Summy-Birchard
Inc., 1971), p. 16.
14) < 1>ol4] Z=7ke) Aedme dWe wolslgony BEoAE 2wt mrlelth
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Baby Birds chickadee 1 chickadee 2 Crows Waodpecker
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A7 Ak Wsks S 54 29718 245]E stk 2= ABAR Y
O o] Fo7] FA= 8ol 44rtALR o] Fofx] ARl o] ‘dreaming’©]ZhH= A
A= AlFFehs 348k BR-ES AAFO RN dddt & ake AHE dE
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541 6/4 442 Al mf virjwith BALE vlEEA SMIE X E vHRlET o F
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o] BFo] ofd HF9E FFAHoE ot e A9 Y-S THEolwth

15) Elsa Findlay, Rhythm and Movement: Applications of Dalcroze Eurhythmics, p. 26.
16) Cathy Albergo, Reid Alexander & Marvin Blickenstaff, Celebration Series Perspectives. Handbook
for Teachers (Ontario: The Frederick Harris Music Co., Limited, 2008), p. 71.
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7}. otel EHlol A

ol H gh=0 «rhpeat)> H7]7(flick), 7FEA FE=28]7](dab), FZ7](press), Z-137]7]
(pull), B1E7](twist), 2% 2] 7](slap), T=H L= X|7](punch), #1112 ] 7](glide), © T+ 7]
(float)?} o] Tt S22 FJH D o] FHE F2E0 7&2)A4 e 2=
#3H = &gE ol ZFH ol dolgta FrInal sigith A=7HEe T4 AfolE &
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7] 98l 282329l ‘s 9} ‘molto marcato’ & #7)8ke] AL HXE AFE AL AN
Aok W= ez SieE 3R A EZEE BAE I Aol FA ARgstal Ak
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17) Robert M. Abramson, Fed It!: Rhythm Games for All (Florida: Warner Bros. Publications, 1998),
p- 60.
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Abstract

Teaching Improvisation for Movements
Utilizing Animal-Related Program Music

Ryu, Seungji

Dalcroze put an emphasis on the importance of improvisation in music education, and the
Dalcroze teacher training courses place great importance on the cultivation of the abilities to
express movements through improvisation. Students can learn various composition techniques,
and easily come up with creative ideas through imitation. Animal-related program music
reflects the characteristic movements of animals in music and offers good materials to learn
improvisation and how to effectively connect them with movements.

This study thus extracted the pieces of animal-related programs in piano teaching materials
at the intermediate level, analyzed the common composition techniques among composers,
and explored the materials of improvisation for movements. The pieces were analyzed
according to rhythm, meter, scale, interval, harmony, register, articulation, dynamics, phrase,
and tempo.

The analysis results show that a variety of musical elements were selected and used
according to the animal characters. Improvisation activities with the analyzed elements were
applied in the following processes: 1) appreciating and creating imagery to match the music,
2) moving to the music, 3) analyzing the music, 4) improvising based on the analyzed music
information, and 5) purifying the created music.

Going through those processes, the students experienced the following changes. First, they
had profound reflection on the various elements of music in the process of experiencing
improvisation for the movements. This raised their understanding level of the music and
developed their ability to interpret music autonomously. Secondly, they took interest in the
uses of the body to make musical sounds after receiving the lesson with unique processes of
imagining animal movements, expressing their characteristic movements with their entire
body, and improvising. Third, they improved their motor skills, naturally improved their
techniques, and made preparations for a sophisticated and expressive performance after the
process of conveying animal movements through the various uses of gross and fine-motor
skills. And finally, they improved their music dictation skills by training to concentrate and
listen to sounds in the process of expressing the movements they imagined or experienced
through improvisation. It thus seemed that experiencing improvisation for movements helped
to enhance not only improvisation skills but also excellent performance skills.

The findings of the present study will provide useful information for the creative works of
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piano teachers or composers who are interested in the creation of piano practice pieces as
well as the field of music education and are utilized in the creation of animation, movies,
and advertisement music. The study will hopefully be followed by future research on more
diverse topics adapted to this area so that improvisation through program music will be
utilized more actively across various fields.
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Victoria Sabo

Micro Meowings

The Willis Music Company
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