nl 28 8 Préludes pour le Piano B3 &
B 7]x3% Zet2¥g olyme FH&D

20/171 ol MEE &= 7S 2ASE Z=571SolA 22
= A

[e)
N2 A2 /gt N2 25 2 4xe a5 F3d
F71EL ‘vl &9 4¥ (the tyranny of the bar line) 2 A A3A

:J__Y_Y
N2 WAF(hew time signature), ETAZAHA FHE T

)

(asymmetrical grouping), F8AF2-¢H(nonmetric music), &AL =2
H |9 (polymetric music), THEHAFZ ® S ¢H(multimetric music), 7}
o =9 A HlE(displaced bar line), ZZgEoE A 29
(polyrhythmic music) 5°| ZF7F&2] FolHQl gl A2 e}
S (Miller 1985: 217-219).

2912 221 28 (Frank Martin, 1890-1974) 9] 8]l5< Zo| &
THE 204 7] 271 rtER Y 2ol td #4 & AFolAE
el ed, #3dd ZAEZ Rytime(1926), T otx AE Ftude
rythmique en hommage a Jaques—Dalcroze(1965), ZL8] 3l Fantaisie

A7 AsEYE B8 FE U
2) A1A =}
3) nAIA 2



166 o3 &3h A37%

sur des rythmes flamenco(1973) 52 &9 EA AR gl5olzt &
oE ZHA R AAS YT} B Aol FA|QA 8 Préludes pour
le Piano(1949)% ‘2l F o2t A7 AHS-H Z1-& of AT np= | 9]
oAl BEAEY WS AHE 7 e HEHQ] ol FF 2
Folth.

nt2 o] gl g3 HANL I8 o F AAGFS B8 g5
7 5o FdY As FHse 2IAEZ S (Institut
Jaques-Dalcroze)2] ¥ F=A ¥, 1 23 19261 @ FE 1937
W7tA BAZQ g5 A7 ol FoATAJD 1995: 25). @22 &
ftuoA wFEAE FFIPP rfERE o3t WY HddER
T o]FE AEHEAHoE darRzx wsH HHE A5 S
3, FY dazRzvt Al A & ]X}i AEE AEE nf=d)

Py <1y

A %%ﬂ%ii% e 83 9
Tt o 21 Astsle Svte BEY 590l
2 @ ok A A5 T IJD
Akl o 259 Fd 0]

o

ofr
==

(]

>
>
2

duFARM da22

it =
b BAE T oATE FAMJA ol daRzg 254
)=
B

F Al
(Mathis Lussy, 1828-1910) H dad HhE ERE 3 o3l
o SAR2E o|g 3 25 AMEE olool Fo4F RYES FE
Thbe e EAEEaL, T A Y S 28 s usEes =
FHor et gar=e] 32 wFy VHAE 53

4) dazrz S4stuwE 932 Z(Emile Jaques-Dalcroze, 1865-1950)7}
Advpell A4 191513 A3 Stuolt). httpi//www dalcroze.ch
[(2017.06.07. %] . ©]|38} Institut Jaques—Dalcroze2] ¥ 7)== IJDZ
T

5 #HAIE 1941719 2912 24 Fotrtolzk ot WA o F2 1t
oA &5 ch
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o

o2

L
i
o

- F{E

A3t o]a gk WS A AY R FAFE] AT

®d3= Fg+2H olYd(plastique animée)?t
B El&o] st SAUS 25
FEA71= H wg =20 "
A g vlEEe] dol: AEo] B3I -9 Hsgoﬂ—_,LE(:lJEuz-]

2 xo -
oX
2

o EBAQ AFRAWL LFE T, vfHoA Be FHL v 7
a2z PEo|Ro| HF A GRoINA Y Ao WAHUTG B

H, WALSEY] =50 % Emile Jaques-Dalcroze’s Influence on Frank
Martin: 1924-19372 2011'\d°] ¥ %3 FH] %= Z(Daniel Rubinoff)=
9] oA GarR =9 gFo|&o] nt2H A 713 FEFES LSt
Atk shAIRF 19249 78 1937374 2h=d w2 E o] ZAFEe 1 Y
£o] A EF Qo] 1949 228 8 Préludes pour le Piano= T
FOIA| A &gkt

ojo] B A= mERIA W IFE 7Y GARZY g Fol
2 agx 932z usHe Egv @ HA Y JAHECEE 8
Préludes pour le Piano®-*dd| Ao 2 HA-G A2 R-nl=ZE

J

o2 olojA WA BlE MY AelE WSy, BHE U5 &
ohHel WS FE Fehay ofuvll 8 AA] s ol

2ol gt

. §A1e kAl

[m
fu
o

EEEECIEERE RIS
A% gof B9

B A7E JdsEA g5 2 Ao ddd ojse] d7AERt
o 254 24 AHEHIL e TS HIdd dolzm 271¢
=80 o7t B0l IEoer HAHNEe w I dEdL T
< AZHE Ut AR a7 JiddelE Eskal AR el A

[,
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A gol8 22+ gl ASE AL, Aol A3 T2 47
A A% BX 9 BAHYL g B =0E SASA ZnH
o2 AYE] SN Go] Bo7t WA ol Fojd BWart Yrka o
AR T, o] AlME 1 WES TEL AAHE Ygol AW ol
AU A A THEoIA = g3} YA 3kA gkot ol Aol AE +
S Qou, ¥ AT} HAs gagse A ngow AyH A

olBEE AFUYEY ol E HilAe FE&F HEE AFTH} AA
) g0l Aol FAZ} Traité de I'Expression Musicale(1874)9l
A A A SHAIE o] 2’ o} B &<=(Robert M. Abramson)®| Teaching
Mausic in the Twenty - First Century(1986: 53-61)9l A 4743k ‘&=
22 FYdA bFE= 367HA gELAL, AuntEaz oA (Le
College de [IInstitut Jaques-Dalcroze)ollA 2338+ Dalcroze
Identity(2009: 9-10)0l] F&EH ‘GaE2= FAFA'Y Y& E4E E
2 o] Fol i, 11 9 vdd gul-9 Abd B FofolEXH e I
4=

1§49 epEe] 2

F A7} 1874 A ol XS Traité de I'Expression Musicales 2213
AHEe OgF A O 2 o]HAo 3 HE AAFCE HyH FHo
4EIAHPAES EFT Aolges WS HUTH(Spector 1990
17-18). o] Fox 1& FHMEOE 3714 F/: 2Ab Al E(metric
accent), 815 Al E(rhythmic accent), 7 Al E(pathetic accent)
et A ASHAA, vk A EE B (instinet), 8lF A EE
A4 (intelligence), 2813 7 A EE A (sentiment) ol &3 A

olg} AHolstdtHLussy 1874: 10-11).

6) SHIEL ol Bhgol Ay Soli F4 g3t AHoz s

A4S «ZAEY. htp// www.oxfordmusiconline.com [2017.07.15.%
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(Lussy 1874: 11-12).

E MEES Zaolzy BlE 289 A &, L v
o2 FEFYPHLussy 1874: 11-12). A7} EE S
Foll TN AL vizxr] S vhS T
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npAgto 2 F3 oA E(expressive accent)& 1= e 44 o
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5o 73 A (laws of expression)o] &= &9
o A AHEEEA, S H 2E, ot tolly, g B

(touch)®} €& A(hearing)?] F#HAAE ATt ZAo| o] HFof &
3l Aolgta WA st tH(Dalcroze 1967: 79). ofB @8 A7} 37}
A HFEE U AAG JAHEE o A ESIE| A Bka; GAE, ofa7]
kAl E (agogic accent), THo] W ®] 2tAll E (dynamic accent), EY <HAll
E(tonic accent), &2Z <t E(ornamental accent), 3tA4 AE
(harmonic accent)® A A3} 1 (Choksy et al. 1986: 54), &2 (David

Fuller)E 1% otAl E(pitch accent), o}z A E, vta A E ¢

N
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AN
(7

v
y
2
io
1]
2
im

A= 2% [ 48
ot o E57 990 &9 o2 3 S Jase aes
s wxjol] ek vhe] SlolA] SHAESL WS el
(metric accent) abainh

= g .

= oA E _
Bl eHlE o plx|u} &8 7FxEl= oAl

(rhythmic accent) = m=e AR 2 S
v zejo|ze] T2 g olsizt 87HE
A FHol &3 g, 24, v, HEY
R A E THA 558 NEYE o5 Zxshe MHER BEY
(pathetic accent) 5o 1% HE, ofmz] JHE, thole] HE,
FAH AE 38 HIE 58 EFg

2. dar=9 gEo&E

T3 e} npojol= “H(pulse) & 50 oA A E = FH AL A
Folgta Frhd, ¥ape] wietox Fote] 7|E e l= ¥h(beat)o]
o’ (Cooper & Meyer 1960: 4)2}aL sl T G322 HGA] o] 23
(253l wet AR E= 718 &9, S 9hs 78 As vl F
Q3tA B9FAT. I 7EY AR ZAEHE AT AAET)
sk Bhg FASHE Hol A7 dokal st <OF 1> 2o

R
e
=
!
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<o)
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o
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il
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w28 8 Préludes pour le Piano®| 713 Zet2¥ olUule] A& 171

Fed <ebn 1>8 old@ WAmsl HgH doluk

off

b s 54

<AY 1> YA MNIZE GTHE( D 1995: 46)
2 _6 - 2 .6 2 _6
.8 l 8 ) 16 4

<42 1> 50 Etudes Miniatures de Métrigue et Rythmique
B9 [ es ponnes dames en disent de belles sur les
questions au jour!, ®Y<' 6 - 9

M

‘Q;_ — — ||/I JI: :\-r- :\-r-
S»‘" e S ] — =

o nge s g L J) __.f :r |
Fe o adriv S ag = &' ;H

=

of FFL we npze AR s

EEEECIEEL ST 2
g AAE Zol T F2AL e B
U

o

ﬁ
o,
re
zll
e
o

6/88H A} 6/168k k2] 29 BhAhsE] )
A%, AAZ wE Wxel Fola pu} |Eo2 AHaA W
olfr eobH ol e ATE WA W EolTh Heha gobH
J EHE AL AR we [ )= s4shs gle] ETHD

1995: 45-46).

YE 7Fo=m AAFH ¢
2 7
7]

53] 2aRz2s g2 23] g} A ES] X7 WEshs 12
& Wl 258 e s Akt o] 2L el we} Apd
B Ao a3 quA e wMsE Fds = 7 e g Ao
)l Fald], vER o] ol E o2 A7t A& Fio] o
oA TG <a™ 2>
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<R 2> 128 Y1 (divisions of 12, Choksy et al. 1986:
60)

}}}}}}}}}}}}}

AR, AvutE a2 20| AR 7} B ]E Dalcroze Identity(2009)
oM Ea-w-dpA-gr-25lE, L Y] o2 FYFAE S Y
dso] AAE AL o]Hd Aol A FARZ M= U=
Ao e sles 98k 2ozt & & U

A Ead B2 o2 Aol A 2o} vha
FaL AW Hh wbke) A e EESA 20 =
g, 2912 E4l FA7F Al AF 257} o] 9} o] H 29}
A HE MdeR A% 22 53 & avh Ao <& 2>94
2EE WE2 @322 FddA v #d FHFAR BFolX
= U&= 893 ZAu, o W&ol uig olsi= rtE"e] 8

Préludes pour le Piano XA Ao g2 Q=T oo dax&

>

e

o rlo
g Mo

o=
A =
2]

i

N

T oL
e

Al

o B
]—‘ET_T_‘

d
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(simple meter)

£ A9
Hx =0 ¢hllA A= FAHJ] AFo2 P29 1H4)
(pulse) e} " 24
P20 2H(AFH) ofal AAEE o] @9 = 28T
- Y(binary beat)¥} 3% YHternary beat) o2 TFHEET}
(%eat) Jela 7+ vke] AA-Le IFAX(crusis)/
W EFZF A 2(metacrusis)/ OFHEFA) 2 (anacrusis) 2
28 ),
Rl gk dho] 2712 UrolA & 288 S EUE THEo7l

R o] g,

A

(compound meter)

@ uto] = oA
B ofm s

£3 92 =gz 9

il

o]

>

B4

(unequal beat)

2:3/ 3+4/ 2:3+3 & B AT 9| £FOF T
UAE ofujste] FEOE SR, AL,
MY FOE /18 OB e gRoR:
irregular meter, additive rhythm, mixed meter 5©|
Y3 uE AMEEHT

Hukz}
(changing meter)

g T Qtoll A Bkl A FAEA g vi
Yol Ael Bke] 4ot vt EA £330 8kale] 350
v = A ofu)sts tha A (multimeter), £+
u}t](unequal measures) 5°] Y3 oJu|E ALLHT}

=23} vk}
(polymeter)

£ E& 1 olde] WAt 2HASE A ASHE
MAE ojvlgi

Papa o

(nonmetric music)

vt Zo] AFE A} /BHA ge eoe
Dlakits

M. FA e FHEC|E2H GARZ9 gFo|& 7%

nt 28 8 Préludes pour le Piano® B+ 85 &4

1. 8 Préludes pour le Piano® ¥t} 2l 404 Yehd 8hz} oAl

=’
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nt 2 8] 9] 8 Préludes pour le Pianod X+ @227} A3 vt
AF 7|17} AR E A= skt SHAIRE 2R v Fojot 72 T
7} He vhe) S7HE vERZE B7)9) 9 AAS] ZE &) 7}
ol=g}Qle AN YTH<E 3>, E3] Ve ¢ ukatmr] §lo]
L=18/1 =117/ ) =234= RIZE AAtL =T, oo HE= ofH
shcte]] “ofHel #7|7F Hol A ¥uete |/)/) @2 e
Hi X & 7iH AFs oSt (UE 11973 1D)Ehe &75 713
EEoEA Ve 71& vto] |/ /) @92 T Stke A
Uk ol gk =3 npE e Q047 Sz 2 Soto e
o)zt gl5S A RthE 23] gl nidE 2AE =
Atkal et A, 7o) e v & &85t Ao

==

o

AFAEY ZFA A =20 & Z"IJD 1995: 78)e]2kaL 743
. mhEdo] WHeIA MAEAE A ge AL ol g Eol
fE 24T § Ao AL Hel & T& Aot HARAS
AAGoZH BE Zeol 29 Ao B AFEAHIL, 2 v
vhth oE BoHE ube) =S ASFOEM IR AES B

<& 3> OF=RE 8 Préludes pour le Piano®! S§Eek gfnkanl

I — SAE]e A
I 752 4/4 4/ =52
B G 2/4 2/1763
2/4 2/-80
W =
il 3/4 3/,-80
el 22 2/ =18
=234
Vi | =117 (FAE71 ) (B2} %71 91L)
=18
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pil

@ Fepag opymel A

4 175

vel | =152 12/16 4/y=152
¥l | =56 12/8 4/,=56
=60 3/4 3/760
R 68 3/-80
18/16 6/5=132
12/16 4/5=132
| =
VIR =132 9/16 352132
6/16 2/»=132
S, nfE o] ‘BRE T2 g 7| H o] AT FYE 7] H S0l
ZHZ Ao Ax JehEd <otr 2> <ob® 3> T8 <ot’ 4>
T 4s 99 E #BV)E V|BE BAFE dEolth 53] <E 3>9
735 3t} qutoll A 3/ ) 5 2/ ) 7F BAOl YEhdE B3R 7R
£ 53 4 =8d o33 Ee AFA) v HAEES
TRHE F Qe GME AFTH

<<1I-E 3> V|Ud o] Jui] 3

J J. =
2 ¢ T 1
! =] Sp o dm - sl hE 45
I T n e i e s S | Ll hd I
% eere o] = — ] P
J J ==
. % R | J
<9® 4> V¥ OFCl 9394
. 0 ¢ O 0
23 0 k
: i - ) - 4
[ S—
S N
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£3] <obm 5>9} <obn 6> VWlel ohn shrke] vpEEo] i
ulo] sl Ajo] T ol & F7) 98 AAT Y EAE, 1 v 62
Jo)o 2FoR A% B2, 71nH |+ o 2o AFF 2
R Rk 9m<UE 11973 11). o] ute] =] we bl

rulo

in >0 A A AR IVHJL g%i‘?‘l Hho) 2ol o3t oAl E
01%«1 SAE EoEn

<Otg 55 VB DITI g <Ol g5 BIRIBHI Oto of
(UE 11973 11) (UE 11973 11)
0 Y 0 0
33—':—'—'—'—',—'— EE ===
TN ade hetee B0
J J d J

X 34243 Je2+3s2 34443
oy =it ===== =EsET e
s L3 BEE[ BRI EE Hf 437 | 3¢ 4
33__ f + —’:.L:‘_Lf—\!.'-'ﬂJg.iIF 4 %.‘ E f!é @! :!%
3+3+3+3 3+2 d+4+d
% == ===
v § 3 = 3 : - ER

<79 3>& A7} 3/4uAel A 6/8u AR WHHRA J1E v
S7h FebA D WA o ESL W o & BelE o AY W F )
o) A1 uhe] wjgto] olakA AHEE o) Wbt Mske WMukAE A &3



vt 2¥ § Préludes pour le Pianod 7)1 %% Eetz¥ ofyule] A& 177
A AES] 9 E vPE 5 HIMEA SAITHCSR 8>
< 3> YN HEE (metric transformation, Choksy et al.
1986: 60)
I3
2 J J’{: J

<%= 8> VI Ol 38-41
d

<=
<=
)
<=3
—

et X : .._ - == s.h " 'L.r_]
i [3-r==]-"§ R e L
A | J i 4 4

o] goll A AHE nle} o] nf28 9] 8§ Préludes pour le Piano=
=9k Attt E8ola Wikl Bt v Behkdba T 204171 &
FolA vetve e WAk JEE £ Ao ol A2
T1o] vbol]l gk Ao A om, o]yt ue] APS
& A FukAtol A Y= 2 A QL ¥hAp o E
wEth =3 By o s byt vk Al EE Sokd 71 A7k
Ll 78 a9l ® AGHQUth wakA vt2W 8§ Prélude
le Piano®l 37l AFZ QA E vk %3 we) 7232 o

T SHA EAY st A A EE o83t w73, £}

Ly =
A¢ Bt v WEe Aol It

rl

:{o
NQ.
5
’B
E

H_I
AH
>4

2. 8 Préludes pour le Piano®] 2t3} 85 244 yeld ‘gl & Al

=’
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g g5y 2IFELE Ao wl§ F835t3, 53] ofUYIAFAX
(anacrusis)?7} 50l HlX|= G oldsl= AL 4 29
Z 34 wl-$& F 235 (Dalcroze 1967: 86)11 7+ %31+,

o]

2 sre 1903\ d el L Anacrouse dans la Musique ModerneES 33t
o
3l

P

FIAY Fsto] FEFS S Zolnt R gF Y &
ojz9] T W& ZF FME gt AP S ddsiA A=
2 Boly 1 &3&9o| 8 Préludes pour le Piano 334 T #ydt}

& Eo] VI A5 17H}ﬂ°ﬂ/‘ﬂ Z3arQl A5 whol A -ofo] A
ZHE 2|9 207t ol M = T A gl F Rl o] ofub T2 Hho A A AIH
o<t 9> 17vtt 9] ‘CH Y THS vzl A ES) 2l F JAET} &
Ak A Mol X gt kAT 20mFH &] ‘CH#F F#-2 fuboll 9] 2]t
g5 HHET ZxEHa, 17viH AR GAE S H|Fo] ZHAE o
21mbt) o] ko] AAFHE B, ‘G ZA=x3H7] 93 ggo] ¢ & n)
T= AA T EZF ZYo]2e] Zolw UX|sHA| =t sHA|RE npE

BE o4 4 AT ZAolx TEE ATE 18 BAE 2

7 FEAE PATAAE T} go] ackshel dwat.

oI FA 225 78 (downbeat) Aol APHE=E & L& 59 IFS
gt & AL 2 P (upbeat) o2t §017F B BHZH O Z ALEH
o AR AR aFHAAE BF5Y 23 nek @A & ol
25428 42 olal3h of LA Zelol=E Sorel Bl
S 2 3Fsta wle A S vWl§ TS o ik (upbeat) ol 2t &
AHT ofUIAFA2E BZAIA /\}%d‘:}. ES Pt o g Al8H
£ 78 (downbeat) ] = &0 WAl 2 F V\(cru31s)7]- Fe&ET o
gA GIRR FHAATAE Faboll A AlZtEE Zgol2E AT
X g o] Z(crusic phrase), ¢FEol A AlZE = ZHo|=2e ofyIF2
E @ o] Z(anacrusic phrase)E T-E3I (54 2016: 88).
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<92 9> V|IY OFEl 1703

E7} GASHA g dE 23T AT A=
oA FolA= ohfaFA Zol2E AZE= Z Hhe), AT FE
M= AFEH 22 HETEUAE =7stal 25 AETL At
M FoiA= 274 ZHol=2 rin. X3 F RBE) ZE o9
Aol JAHA] FeTh<etE 10>, <OFE 11>, I3 BEE AFA= 5
E <

i3

AT Zeo)|22 el [WE 5 HIES uA obal
2

43 HEHEE 2Z0] AAE He) #A]ol wheh bl
2 & Aok e E olssta 1o W AEH SN 8t
o

<UL 10> | Ol 14

{ O Y 0
Srave ) - -:"i =
'Zﬁ—:u . :i_" ke aa.J:..up _e o
}' e S:2S } I %
M assgi -
'_%” _"_f g & h';i g

<O® (1> | Y Ol 4043

ell b . %, e b
bl S TP te =
S T 'ﬂ‘%’ﬁ T e v j__Lx_
i 1 | Y N WY v
SEEES S —— e _'23—:“'—‘33
W S 3
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8 Préludes pour le PianoS ¥R NV VI, VIH-ES A5
WA ZEe wE FAGo] ohp g7 T o2 AFHY g1
72 ZEo)l2E AZEE VH, VI, TH e A S = 339 F3ko
ofp A 72 o] = Abgo] FHSHA A E o], o]z A%

AR A FTAE FEHsI= Aol w5 7HOEE FAE AFAAA F9

itk wpeba] vk} A Ee} B E QAHESE 2354 Ho 2 x9
& F de AFAY oA wo] aFHTTH

g5 HHERE Q% 1147 AR o] Ao " dA| 5}
2 ¢S W ot 1HE 83 A5 gt ok <otR
12>% ‘A& e] o2 FREA g3 ARoith FHHOE =
H42 gF zZyolz IPL Holx ‘the A< g E(rhythmic
counterpoint)’?] FEIE w1 Yt} MZE G2 25 AL Hol: 47
o] AR 28 7h&H BhAp A E} B F A ETL A et A -
2457 fedtH, da ol BeA ¢ JEhUEA AE AR
W2 gE Y @ ooty AR3e) 253 44 gs #dA T v

ozt

!

U D

¢

<AL 12> | Y OFC 2728

2?" mp =L f: ” :j
e e b
ol x:-p'ragp FiTEAGdR
quasi [ - ¥
M YA
1 Ui ! 13
P -~ —
AgE | > )y
Ay | L)
AT | D)L I Dd>) > D
AT | ) J

of Azt RE W ol ek FX A of
Fole A% Fassl dRolAct B,
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ANe 7t A zZgolzrt 2 w AAHE 55 @
(masculine rhythm), ¢Fatoll A Zgol =7} ¢ uf AAHE g
o] A2 €& (feminine rhythm)olZta 3tHA 7#Ed 5 oAl
T3S #2399 Lussy 1874 52). <2tR 13>2 o 47 g & (v}
110)3 943 g5y 11402 ZHo|=E nitsls d & RoFE
ot mRR 2ol pppp e o EZI7E B AR sEAIRE Aol AAH
ES2 gF AES} vtx G ETL S0 A EH = SolBE A5
Al BT FHG2E 7HA I AFEHo oF dohetR 13>,

S

M dn

0 o do o

<92 13> V¥ OFl 108-114

S, S ’s.é bi g8 sl 4 £ = . !
3-:%" 1 = l_-d'—. |' — ...r-a\;g;: - —
a | | ' . A |
I S T e T e ==
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S E9] Fole FHA A Ugh FFS v L TH1993: 120). B
F 2 (Madeline Bruser)& “£2 2154 47] A3 9AE Al AW
OS2 = AR o o] gl 2 o]

o] dojAA Foto B F& &
H s FEW O o] Zte ARl gErZHT) oUAE
Z17(2002: 223)el 2k Z3kh =3 ZE}ko] 2~(Scott
Price)v= &5 AFoA dAst= AFAL g9 ELA 471
o8 ¥MaE Alo] oA &g o] WA
= A NA 12 A5 A3 Fulo] A7|7] o]t A st
AFste Al Ok F52 2 FHAY &

ol oj&glv FAHOE RS & AL A-FTTHI1999: 64-65). A=
EY(William Westney)+= ‘A B Z&2(The Un-Master Class
y8etE A AFS MAS AFAENA FAYSE ok AHst

= Ao FaAds A9sta Aot

GaARZE “AF7HE A7) Alo] ofr] AA7E Hojof & Eat °]'

Uzt Ap2lo] e AAES ERloly AFgEo] w7)al o] & + 9l
55 Bl £2FF & ol Izto] HojoF ) (Dalcroze 1916: 14)
I FAEE e, Aol BA4% ok FA R FYse Fohag
ol = A5 ApAlo] 243 o477t B A s 7HsstA sliETh
193 =(Karin Greenhead)®} " (Louise Mathieu)= “Z&2}2¥E] o}
14“1]1: ‘AAZEe 72 AbololE A (living analysis in real time)' 2 3}

Z o]t} (Haddon & Bernard 2016: 220) 1 s}, o 2 otx
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I3ttt Fobe ARk A A A TR FofS FsE A=
g 2 79 255 ALEA fAolE gty ofyH 8-S B3l
AFAE 59 & Fo2 w2 F A doh 5942 2 7o 2HE
A HH, Z32713E O dustA e derte] dEdd 44
AT WHe] ks MY AFEA "HEel FHGreenhead &

8) http://williamwestney.com/the-un-master—class [2017.07.20.8<] .
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AT, S7HES AU S SURTETYH S T FHe
2 AFR3Mh o)A o] HIE AFASo] Zgag ol YL =
o] frolth

2} opml o] A A& ket

Gazze ARE-FA-AUAY] FAAAE olsst 2 F9
FAE A o] FAA 8 FF 2AYS e E F de T
gE 7] AA E-do] 4 AFE 98| ettty FE3A
3, IRz SEI AAEH A S-S FHE] ) 2 &
He 45 <EF 49 2ol BYdAH(Choksy et al. 1986: 49-53).

<E 4> gotg BB QIsH MGEIL SIS (Choksy et al. 19861 49)
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A 33}7] (conducting) | F°]-2Z7](leaping)
T-52] 7] (bending) ) 112} 2] 7] (sliding)
EE71(swaying) 785 (galloping)
w5}7] (speaking) 2713 (skipping)
= #3}7](singing)

<E 4>oA AAE FHE T EYAY], 2], A5, 2], =
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T AT
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oo Fo 5ol ZHHRudolf Laban, 1879-1958)2 A4l &
ZdS FAl(weight), AlZF, F3re] WEtolA 871A] 71E JdEXE
(effort, 32 €o7|= UA 52 ATl =l (Schnebly-Black
& Moore, 2003: 120), <3& 6>l A AAH 2hdte] 8717 522 Feh~

g olyu ZPFeA AYS e wf B =20 "o EE 9]
87Me] Mol SR F1 FEL T/HRY Y S A= A
& 27k Aot &kA| gk % 21910l B 5o AEE AAAA 1A
BHAE LS Ry Yo s TR E 2 ozl 53
TEE 719=d fovd #AGS AT <& 6> FA A
& 7H R Zl(gentle)dl A FAL A (firm) 0. =, AxHe] Wt} g
< wWE Z(sudden)oll Al = Z(sustained) o2, o2 F7+9] s}
= A48 A Aldirect)oll A F428 A Alflexible) &2 WElsl= A

o] m) 8k} (Schnebly-Black & Moore 2003: 120).

T~

Fl

<E G> SHYRQl gl OIZE SN (Schneply-Black & Moore 2003:

120)

&% A AZk 33t

AZA D7](thrust) T4 W= ot 24 A o] o
FE2]7](dab) 7HiTh w=cr | ZMAolt
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<Abstract>

The Application of Plastique Animée
Based on the Analysis of Beat and
Rhythm of Martin's & Préludes for Piano

Jihye KIM, Seungji Ryu

Frank Martin was one of composers of the 20th century that
conducted creative experiments with rhythm. He also put an
emphasis on the importance of rhythm education through physical
training. This study was based on this philosophy of the composer,
and applied the rhythmic theory of Emile Jaques—Dalcroze and the
laws of musical expression(metrical accent; rhythmical accent;
pathetic accent) of Mathis Lussy to analyze the rhythm of &
Préludes pour le Piano. Plastique Animée was especially
introduced as a tool of helping with the musical expressions of
analyzed rhythm.

In & Préludes pour le Piano, Martin introduced irregular meter,
changing meter, and polymeter to experiment meter. By making use
of his beat experiments, Martin hinder the regular flows of metrical
accent and created musical tension. His heavy emphasis on beat is
well illustrated in his metronome marks based on the basic beat and
his notation with a unit of beat. In addition, he used rhythmic
techniques to go against the regular flows of beat, which come from
beat grouping, syncopation, alteration of note values by rest and tie,

and cross rhythm. Meanwhile, he loved to use rhythmic
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counterpoint, anacrusic phrase, and phrase of irregular length to
emphasize the rhythmic accent. He also used in details articulation,
dynamic marks, and tempo terms to highlight pathetic accent that
were derived from changes of melody, rhythm, and harmony.

Based on those analysis results, the Plastique Animée consisted
of activities including movements in place, movements in space,
scat, and singing to experience correlations between music and
movement in the context of "time-space-energy.” Finally, the
content of Plastique Animée operation in No. 3 and 4 of & Préludes
pour le Prano, was introduced as an example.

Although the present study shows Martin's experiments on
rhythm and its application of physical movements over preludes.
Yet it could be applied to other works, as well. The greatest
significance of the this research is thus found in that it a music
major instead of a dance major analyzed the musical content of his
8 Préludes pour le Piano, made an attempt at Plastique Animée to
reproduce music with physical movements, and shed new light on

usefulness of physical working for musical performance.
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