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I Abstract

An Analysis of the Relationship between Story and Music
for the Musical Interpretation of the First Sonata
“The Battle between David and Goliath’
among Johann Kuhnau’s The Biblical Sonatas

Won, Soyoun-Ryu, Seungiji

The Biblical Sonatas of J. Kuhnau(1660-1722) are important pieces of work that cannot be
overlooked when discussing program music —especially in keyboard music literature. The
reasons for this are because The Biblical Sonatas includes the title of each song and
explanatory rubric as well as the introduction written by Kuhnau. The purpose of this study
is to discover a composition technique to express the story more effectively through the
analysis of the connection between the story of the Bible and the music, as well as to find
a way of interpreting music that can be played expressively with imagination. The result of
the study shows while there is limited information in the score, the story is effectively
described by applying unified musical elements according to the psychological condition of
the character and situation. The characteristic rhythm motives and meters are also
distinctively used as the story is developed. Moreover, contrasting expressions are found in
accordance with emotion and atmosphere when using the tempo, dynamics, articulation,
phrase, ornamentation, register, interval, harmony, tonality, and style. The information found
in this study through the analysis of five editions and recordings by seven performers on the
relationship between story and music, will provide ideas for both musical interpretation and
composing program music.

Keywords: Johann Kuhnau, Biblical sonatas, Program music, Baroque music, Interpretation
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