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l Abstract

The Harmonious Application of the National
Characteristics and Western Composition
Techniques Found in Chiang Wen-Yeh’s

Beijing Myriorama, Op. 22

Luo, Wanshu - Ryu, Seungji

Having created his own unique artistic world by the national characteristics
and Western composition techniques, Chinese composer Chiang
Wen-Yeh(1910-1983) had a significant influence in the development of Chinese
modern music. Beijing Myriorama, Op. 22 is a suite that Chiang wrote in 1938
resulting from a turning point in his life when he moved from Japan to China.
This suite is an interesting piece which provides a way to experience Chinese
culture through piano music. In this regard, the purpose of this study is to
provide the opportunity to have a new understanding of Chiang Wen-Yeh as a
composer by analyzing Beijing Myriorama, Op. 22 and investigate how he
created this piano music by expressing Chinese sentiment and tradition. As a
result, it was revealed that Chiang highlighted national characteristics through
the following: 1) the utilization of traditional Chinese and Japanese scales, 2)
the use of traditional materials, 3) the imitation of the sounds of traditional
musical instruments, and 4) the application of Chinese folk melodies. He
integrated such national characteristics into the musical pieces by applying the
Western composition techniques harmoniously and infusing Eastern colors as
well as modern sounds. For this, he used the following composition techniques:
1) the various scale combinations, 2) the vertical application of interval such as
2nd, 4th, 5th and 8th degree, 3) the use of an ostinato base, 4) the application

of senza misura, changing meter, and unequal beat, 5) the use of syncopation
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and repetitive rhythm patterns, and 6) the employment of dynamics, tempo,
range and articulation that have a opposite but complementary relationship.
Therefore, the results of this research are expected to be useful for musicians
who explore new repertoire and researchers who are interested in creating
musical pieces by fusing national characteristics and Western composition

techniques.

Keywords: Chiang Wen-Yeh, Beijing Myriorama, National characteristics,
Western composition techniques
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