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I Abstract

Riegger's Musical Syntax Found in the Analysis of
New and Old

Park, Jinhee‘Ryu, Seungji

Wallingford Riegger(1885-1961) is an American composer who explored new music while
seeking ways to effectively reconcile between the past and modern times. Written in 1944,
the solo piano work New and Old consists of 12 pieces. The title of each piece is a musical
element, which is presented in the each piece, and a description of the piece is provided, so
that we can understand his pedagogical intent to introduce modern sound and rhythm
composition techniques. The analysis of the work showed that a variety of experiments were
conducted to disperse tonality by applying 1) a certain interval, 2) bitonality, polytonality 3)
atonality, and 4) twelve- tone technique. In addition, changing meter, unequal beat, hemiola,
syncopation, cross-rthythms, counterpoint, and various rhythm divisions were often used to
break the regular flow appearing in the traditional meter. In particular, Riegger, who devoted
himself to creating simple and dynamic music through composing dance music, solved
musical ideas in this work very concisely and economically. As a result, musical materials
that have been used in the past have been created as works that highlight modern sounds and
rhythms through the application of Riegger's distinctive musical syntax, but are not difficult
to understand. Therefore, the results of this study are expected to be useful for teachers and
learners looking for a repertoire in which they can learn 20th century composition techniques

in an interesting way.

Keywords: Wallingford Riegger, New and Old, Intermediate piano repertoire, 20th century
composition techniques
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