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04719] b= 2Z71EL FdFdd w24 A BRE U Jduk F, 25 F2
olo]B A(Charles Ives, 1874-1954)v} & FAlo]&l(John Cage, 1912-1992)4 7 oprt2=3 AJgk
o] gote AFEAY, ol FZM=(Aaron Copland, 1900-1990)+ WA EE(Virgil
Thomson, 1896-1989) SxH W™ vt "L, A= aie dedote] 23S T3

=4 g9t AEE A=EFAY, AR vhH(Samuel Barber, 1910-198DA ¥ fFHa<9H4
AB-S ojofrto} 20471221 ooz AsAstarzt ek

o] 7k&dl vpE MAA|AY FAHoln 194]719] A o 7lx" &8 At
HollA &3] AdwEold AFrte aglx 1o 414 AeF BEsiidE AndFs 3}
BHow HES g7tz Agdct olyg AIYEL AAZ S5} AL ATH FHS
4% 9] AE KRR H8E 4 ' Aotk 12y v 1930dd EHEH FA)
=20A1710 AR hekst A S FRA T8 AlRRen, 2R U] AFdMe 29 #F2
AxH Afel B 553 zEHoR 5’-711 FES e P

B 193090 T olfo] AE F FHAS A A% @A fdstA 1257 ]mﬁ}xl
HAES (Fobxw AvEr 0p26) (1949)9] 1"&:’5,—% a3 whe] 7] FotdAE E3
kD =oo] EAME AZPE ZF BR, A7I9F 7] Age] gubyQl Ay 54
31 (Fohe avED o FAMo= zgdrt
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I A7 FF 7

uhe] AdwEelsh REAQ ARAFYY AR FANEARE A9 AF Horeore
A% 5 AW A WA meAQ detag(os-19), 19T eEd A 49
53] olgzolAe ARIIG-1937) ol HEH Aoz ¥ 4 A T3 o)A wAol
Hephzael Asst 5ol oda) BS SAHHAANY 10] FFE Qoteotst 4aH ot
o) Az 29] Ao} WA AR 2 WFL ANSA D F, vhele 104 @ GEluE)
(The Rose Tree, 1920)2H= Qslellebe 234 old) 742, W2, osle), AXEZ:, wo}
= 5 QIR WA, 2 F Hohgetol 23 AES AXam, slotSollNE E 4E
o $7slo] gict.

ae) 29 2HE hedl £ AL 6TRIHops 147 F opaZt AL, Te vl
sl AR ZAN nANE 970 BATHE AFRET TR 4IREL Audos
melsice, 0% gaTh. o) AFEe foldAe b mmedl As djsECurts
Institute)o) Eo}o} MFAES AR 1B0ANE ARHoR AR dEdd $4 o)

1) (Fopx 4UEL o]d, thekgt 713l FAE AFA7) A d== {Prayers of Kierkegaar
d) (0p.30, 1954)8 & = Uth ©o] F2 A 43 AW, LT &2, SAZELNE 3 Ao
24, 2d3ee 7R HeE2 AFstn FH 3 Gl Fon FRon, T SudaR
o 3 19 Fx23 3jAR Fo] ¥ FEo] Atk Nathan Broder, "Current Chronicle”, M@
41(1955), pp. 227-228.

2) vpE FUAARE o|Fel Aotrl FolA F9(Louise Homer)$t o2 ¥ 744 &F71 A=
Y Z9(Sidney Homer, 1864-1953)oAlA &ota F&g Wk, 6Md Folxg vl$-7] A
Z ) 144(1924)9 = AE 2 & (Curtis Institute)o] Patsted 9d <+ Alg)e Az g
(Sario Scalrero)& A}, £2& B @ A(Johannes Brahms, 1833-1897)8] 2 Folzt &
BE99 E. © I A X A7) (Eusebius Mandyczewski, 1857-1929)2] AAFH AlZFo @] 4
Aol HEEL A& wsd 37 v s 298 AFstd FEAAS dolo] W o
o }E #3 AFY IAF T2z FAHAQY WS €A Aok viFxAQ FFezE 236 Az ‘A
Z Y (Bearns Prize of Columbia University; 1928, 1931)3 SA] 2xtdle) “2o} g (Prix de
Rome; 1935, 1936)= & & Uch AA| digh 2AEFEL (o] &7 AUED (opd, 1928, EA8)9)
{Overture to The School for Scandal) (op.5, 1931)o]H, &z}of Feh= 5L (A2 L2uyeh
(op.6, 1932)%} {Music for a Scene from Shelley) (op.7, 1933), 2821 {&&F No.l1) (op.9,
1936)°]t}. Don A. Hennesse & Barbara B. Heyman, Samuel! Barber: A Bio-Bibliography
{(Westport, Connecticut: Greenwood Press, 1985), p. 3~.

3) w1934 Hldue] AFIHEA X3 AHdE FRIUE He(ohn Braun)S AR},
193530l mlzo 2 Solod e Al Atz FA 58 & wf glvh &3] o Al Il U4
3 HAeMFEFE % (Dover Beach) & A3 &3 39L WL ot 99 &,

4) i wpd e 30 BE0R 194299 HAG §, digh A5(1928) F 7 RS FAG 2
w2} 2347} HE)(Gian Carlo Menotti, 191149 &7 7& <A 9] &#2g X(7]23 ‘HMount
Kisco)ell F(“Capricorn” 22 HH& BY)E vhdate] =z AdshA Fok19728744 o] RellA
Zo] 4. 99 A,
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719 712 o] ARy oE 2tk

TE 1, AT vpe] A7]E &3 AE 559
= 2 71(19387}A1) $71(1939¢} 1 o] ¥)
m 293 Medea(1946),
Souvenirs(1962)
oot .
(37] 525) / m 2 ¥2k Vanessa(1957), A Hand of
Bridge(1959), Antony and
Cleopatra(1966)
® g No.1(1936) m T3 No.2(1944)
m el Overture to the School for| gt for  Violin(1939),  for
LAXET Scandal(1931), Music for a Piano(1962), "Capricon”(1944), for
5:12) Scene from Shelley(1933), Essay Cello(1945)
for Orchestra(1937) n 7|k 2nd Essay(1942), 3rd
® H3} Adagio for Strings(1936) »Essay(1978), 71 o 5%
The Virgin Martyrs(1936) A Stopwatch and. . .(1940),
Reincarnations(1940), Prayers of
$3 Kierkegaard(1954), The Monk and His
1:e6) Cat(1967), Twelfth Night(1968), The
Lovers(1971)
8 H3F: Agnus dei(1967)
2 Songs(1942), Knoxville: Summer of
Sz 3 Songs(1927), Dover Beach(1931), 1915(1947), Hermit Songs(1953),

“4:8) 3 Songs(1936), 4 Songs(1937) Andromache’s Farewell(1962), Dispite
and Still(1969), 3 Songs(1972), L £}
24E

Aot Serenade(1928), Cello Sonata(1932), |Wind Quintet(1955)

3:2) String Quartet(1936) = H3: Canzone(1961)

m 9o} Excursions(1944),
&2 7] y Sonata(1949), Nocturne(1959),
(7] 53) Ballade(1977)
m 2 27k Wondrous Love(1958)
s HE AFEL 25 1 Al 3& O dAE 95t Fo8 oA 2 A

A9) =B FBE ABES APE UL AARE, Tl Sake o] U%RA 10899
FS] o) EHOZ Be AL & # Atk B, Auhots] Apue dslolu

5) Stanley Sadie, ed., The New Grove Dictionary of Music and Musicians, 2nd ed., s.v. “Barber,

Samuel”,

by Barbara B. Heyman, pp. 693-695.



10 SebolEHET M9y

. 471 371 A% F44 54 HlaL

193095 713 o= v &0 HAEAHE 7HAL IAEFL (vloled EAEE) (op.14)o]
0o o] 1L F A YA e 19 e 2U1HE Holn Ytk F, viXH e AF B
7hFed AR 71nrt 87EE Ae2X A F R AFH 238 o]FX EIth= Hgo)
FA A7 E7 e YOD o] F& J1HoR ojxH o]Fo g Ao nws B vk
3 2t

AFNEE B3 7 d3E AL HAFE 24F 4ot AT AE] adE 2
o Jed(dvel-gd g, 258, 358, vKBar), &5, UF ¥4 5), @ 379 FgME=
H23 549 932 EFHY ] Foednh viza gHlo] HEH 3 2 vt Y
A AFRE (Hlo]& EZAZE) o AloPFoA AuEl-dE iz P29 AAH nza 2
A2ZE a2 AYH P29 JdESdZ(rtornello) F2o] AdHo] J= AE E F A
td & AAFAA AFAZ(I 1-24, GER)ol FrIHez FAHW dbEE (v
40-50, EZZ; vit] 61-665, ed®), ARFAT(IY 27-39, edto} ZElx|opo] A AYJT
(Episode)¢t Zo| HEEo] vk g ARMAT(rI 51-57, e T S4%9} S 7
Zah= 354 S8 QAEUEA Za)e} gobd AlFAle] Al WAl 53 Hell AliddTot
TR Yebd o 23 (vht] 66-78, edX) FRA 02 A2 48 AR i, E9
A7} 2HA"E ABA'CA'B).Y 8, HoloxlE SRR (vl 79-124)9} AAIRS FAsA Ad
sk ARR(HY 125-10)= AvER-dE a2 F2o A8S w2 Qeklo) $7] ZHEoA
ZAEE 1%L ¥AS U2 T Y2 9ZE  (Capricorn Concerto) (op2l, 194)E 5 = 9

rir

6) °] Al7] o]%-9 =g B4 A
A, p. 691,

7) 2y 29k 28 5L AMEQ ARCA BIEHAE Aoldd AR FAHIE o F, Y=
o3 &g o] AEFL UF ruoz 41 s Fuie 92919 Butel wal Agetate] 18
A A=Ak Atk AdFFH oz Y7 oy 1 9] AFE A 23 49F =HPHPY
1 g}, Nathan Broder, “The Music of Samuel Barber”, M@ 34(1948), p. 335; Harry Dexter,
“Samuel Barber and His Music”, Musical Opinion 72(1949), p. 286.

8) A nl2a fEZYR JAqME AXE} WHEEHQ RES £2E 4TS AFC
of To|ME S ojuls} ephy, 19 22 HEe T2 wEAe 9shth Samuel Barber,
Concerto for Violin and Orchestra, rev. (NY: G. Schirmer, 1949), pp. 2-7.

9) 2UE-BE FAoAe CREo] dARe d3ts sy, o] Joxe Ck &3] ATl slgsict
Paul Fontaine, WAlE 4, 293485 (A& 89, 1987), pp. 167-168.

10) (utol & FAZE) o A2oPF3F-F4: ABAYH A3PHEBEEFA: AF-A-B-A-C-A"-=tH
2 AF5H ¥4& adiz w23 9o}, Samuel Barber, Concerto for Violin and Orchestra, pp.
15-34 #x. 7] FF 7kd 2xekd eA2ERS A% (Knoxville: Summer of 1915)
(1947) 3% BxgHoz Ho o}, H. Wiley Hitchcock, Music in the United States: A
Historical Introduction, 2nd ed. (NJ, Englewood Cliffs: Prentice-Hall, Inc., 1974), p. 211.

AFAG PP IEE AT FENZA o5 BEIAT A9



A Hiel $7] Sefel TE {9

om1) w23 Frh wolAa QAEUE Fo FEE HEFK (The Second Essay for
Orchestra) [op.17, 1942]9} (F]ob AtEL) [0p.26, 1949] 5).12)

FA G #EE 194719 1FH 7Y T ) FASEEE d71eE £714d 2AH o
4 A EY4E Aok AT LA F AAE Auigke A= Jed, A7l &=
(BH5F) (opll, 1936)9F (X Nold) (op9, 1936), 18] F7)d] &dh= Q9 =
;WY (Two Songs, op.18[1942]) 5] =2 °ﬂ°]‘3’r

Agol B, gt 7184 HEE S8 FH A& AfddE A9 FoMe
ﬂ-«] i 7‘—’ RE A7t BrtHE3] 7313). 18 22 EEL‘E’.%“ ofvz} FA1A A
1 1%‘2‘}5',——5 T3 D&Ml ZA oA EAEL A vt oE 19 22 EF

o 1, A7) FBAMY HeH 5AE

@ {(Overture to the School for Scandal) (1931)

- d " molto rit. ) ~

® {Music for a Scene from Shelley) (1933)
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® {Adagio for Strings} (1936)

Molto adaglo

A9 HEE MY R WA AL H9H a%e] YA dE RAFTL, T WA AL
“fsh SFES TP FH Aohd, 94 A £ 23 Utk &, & 4vhd] Fok @

11) {Capricorn Concerto) £ EFE, 21X, Exgy} Jot 9 AAEZRE gt Zoju}

12) (The Second Essay for Orchestra) £ BZAl9 F712 Edslu UrHMolto Allegro ed
energico ¥-). Gilbert Chase, America’s Musm from the Pilgrims to the Present, 3rd ed.(lll,
Urbana Champagne: University of Illinois Press, 1989), p. 554 #%.



12 SolEAHT H9E

$(B")g AT YrA) S50 AR DF2Y kol £8t}h 123 1 tlyoxe o]F ojEut
oz oo}, A MA F& A7 FAF F 7FF g AHE we AQH1 g 2E
B7} JA] 83 o] FHkEe) o3 ZA A JE AL HAFTh
719 FoME A& &L 9k e o) £3] HEHol gloy, Mg AN =
ARl AY BEYSA 349 =HER A3 AR S3MFEIESH $FoA vHRE A
Brho| /& olF1, 21 Wl 2 ma]e 437K (Prayers of Kierkegaard) (1954)2] A
U #AEE R A A( (Hermit Songs) (0p.29, 1963)) 5= Uk

AL A71Y FEAME FLER(EEE &3] AAH Jh Fe 2 gAEA Y tgs
AW AME w1 AYRFE AF 2d gtk a8y 37] IEAME FALL I3 F
9 ¥UEY 2EUE €] ofd) FaiEk AAHE Holu, o ol Adxu HAyoew
B7] ojufsiAvt ExzQl RESe] ®ol 543y, FRHozE 2 AP: MEelt
( (Prayers of Kierkegaard) ¢ #d5 AJZH-E,  (Hermit Songs) 5).14

7] ZEoAe AL Aoz 3337 7339 Bl R Ho glon, oy
250 F7H Ftshge] ZhEE 54 RoZlE 3t} B4383 S638EE MEHQ
Jall oA sA=HE A7t &5tk |, 2ot SAH HAA £ giEdy 18o)
343 deds BT gk 7] FolA 9 A e AH Wy 2P Agge] A
dHoz ZAsteo] gled, 1 d2EAMe B3RSt B34 AR (Second Essay for
Orchestra) , (Medea) [0p.23, 1946], (Excursions) , op.20, 1944], (Floh= AYUED) 5),
= 353 380 24 FE, 1297149 HEAQ EY( (Foke 2UED ) 5L E F
c}.

Kt rlo

4
A

P A7 o 343 24d vlE] dudez 4 gl ARE RYFEH,
< HEH(S)e] 4R 19 @ Fx), 4¥, LIENE Fof tofd FAPE 2Rtk $7] I 7}
= 2EziA7H gF AWEFHY JUEE MR 22EUE 2E Y 3,
{Capricomn Concerto) )& HoFAY 7ML &0 mig}l @zl FAIE QA 4$E 9o
( (Hermit Songs) ), H& @A 2= A=Y EF2 F9 vF3 2E2AY 4% AgFe
2 A ="K (Excursions) %).19

inj

fo s

13) o] F& (Fd4FF) 9 A2dFE eA2ER} Zo2 HIF Aolrh
14) Nathan Broder, "Current Chronicle’, p. 228.

15) {Excursion) & HFA 4719 EEZ(Suite) FEIZ Hoj glon, BF ujZe AFH okl g
&gt & I3 (Un Poco Allegro) )2 BF29 & Fe|¢l ¥7]-%-71(Boogie-woogie)?] A& 22l
Hlo]2 @ AEJUE(Ostinato) S3(AE4HY 8ESH de)e) vkE S Exo2 a1 AT (In Slow
Blues Tempo) )& 2F2 <(12vlt] g, £ wE QIHIE %) 7iz"® Aol A
(Allegretto)2 vj=9] 71821 (&= Azl) (The Streets of Laredo)E A&Ae Ao A 1920:d0)
e Fi57] AR FheRo] k) Ao sl B9 Ja(d4Ael 8RLHY 168SE e
“gej” 1), AVI( (Allegro Molto) )} ¥28te “AlF F"(Barn Dance)g AAANcKE&E
HFOE o]Foj7 S wEy HMFHE 3) AYd 7)o (Knoxville: Summer of 1915)



ARY vhHol $7| SN DE 13

IV. Jo}x= &vE} 0p.26 ¥4

upH el (Fote AuED) & vtEI-2047]d 23 st B4 $A4H A 34, 29
= 7R FEEA 12871H71A] E91E Folth S9EtA]l $k2 ElE#(Hans Tischler, 1915
WA= o] Fo] HEAHRI AFA, A, 7IuwA i A A 1 oFH AuEetE
AE ¥ 3 Aoz I3 vt Yo T AFAAE I 59 7uE Q73R To
=

o] AuElE 4opgoR FAE JEdD HAA AL 3T o] ATH ol ZFA
T T3k

EE 2 (lohe dujeh o 343 4

o 3 3 4 TAT(ER)
A1eb 2y az E'(E &z Z¥)
Az E5(A-B-A'C-A"-3h) GGRZ ZH)
A3ed 3%(A-B-A) B
Aot F7HEH- F4) E' B’ gz =¥)

99 EEE BY, 7 e FAgo] A¥sl AE(EE U6E) BAZ 0B AE
F QEUET B e DY ol9ED), ol 2 SR 7 ol ARA AalolNe] 54
IS STHES AL 2 4oH). 27 PPER ARA Taxsh WAL AR s

1. ®l12+ZHAllegro energerico)
A AUe-deaz gAd 1287130 REAHo2 HEFHo e EFL RAFH 1

Y32 2 7P AAE AARTE s5ectd Bulo) o nHe) ok ARH PR FAL
g =z Faw 0ed

(194N BF23Q 258 A Aulg, “BF20 JalH.gob Al3)E314 wj7e Hd
7 rgota B3}y 12(2005), pp. 171-185 =

16) Hans Tischler, “Barber's Piano Sonata, Opus No. 26", Music and Letters 33(1952), p. 352.

17) o] & “nj= Z37} A%"(The League of Composers)?] 2554 7| d8AH1949)E ¥5] o4 o)
E™(Irving Berlin, 1888-1989)% A= ZAA(Richard Rodgers, 1902-1979)o0 A 9J& o} 2t
goltt. Baul2 &2HX(Vladimir Horowitz, 1903-1989)7F 2%tk Barbara Heyman,
Samuel Barber: The Composer and His Music (Oxford: Oxford University Press, 1992), p.
297.



EE 3 (o Akl Alokgel ARH Tz} FAE

%A 3(v}r] 1-168) TS
AFAX(1-8) E'(E' 9z 2¥)
AH9-22: +1287]9) &g C'(ZE AHE)
AAIEG0THE]) ARFAR(23-3BA: +128714) B(=C")
AAH(3BFH-40: +122719H) /
S ulEH41-50) A’
A1 F-E(51-74) B(=c")~A"-F-C-F
2 B (60mtTY) A2H-E(T5-88) C(Ce=x 2H)
AI3H-E(89-110) E'E' vz 28)-G
A15A)3(111-118) E (B’ ez 2¥)
ZAFF119-129: +128718) &g CH(=E AA9)
n ARFAF(130-141: +12571%) D-E’-G’
ARHEBED AATE 2 142-143) /
SEEHSA: 144-149) c’
FTH150-168) E°E 9z 2¥)

Aol =xellM 2 ghRel, Al ARA FERE AFHYA 2uE-deas F49
£& Ak Jlok AAH 55X 3= @AY 234 olFF ABFAM 2Fx 9o
Z2FAoR0 AHYL o] A ojde] RS et olv] yehd v girt &, 3=
A Aol TaF 502 FZu0] gle AR oEHolge HE Ar=rin B 5 g
or, 53] oF&7 off =54 WA C' el BAVE (RS 59 A B=E )
B AAH JHGE o]9e] FAF olFozE WAN AlFEAM SEBAIL GBAN
o ARFAFANAM whE @A AYPe] REFog T g Akeolth. B Yz Cix
ZE7F #EAo2 FolA glovt wEAH AP 123714 Jlv) So A Foxy /)
T4 A AG2E AW Brbssth 128718 e AT ARFAN A 535
=], o]d 542 o] 7ol 72 a4t ohd FAH 8424 AHEH| ' AL ouF
o =3 she] S8l te §850] sEE AMEaz] AAH Y] ofd 2]
T Y MR e S80I & 589 ASHY B Fo2 olFoA givt ad 1
el ARA Fze} P e e

it

%

AIFAE 1-HHE, theel dsh gol, B2 shaeks Azt g9o] WA Hee F2
¥ 540z ¥z ddrkel AF AAY FAHA $Yol7lx sth. F& golo g

ot FAH HAL Fatslel, o] Fo| Azke R9I71S YA
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o= 2, A1k, ALFAN(wY 1-4)

Allegro energico d: 120

AFARE 9 4ohe] Do) MYVREH 589 WA o2 Teshl Tu
vho) 9-229) BATAMNE, olsh 2L MEH B4R P, We S48 erke 549 74
2 125959 Aol APoeN 9F4o] Fruel o Teh} oATe Fx QA
380 68 Wele] BASEH ¥ olg o) FUBoR oA YT, S8 A& v
Mol 1268 AA) BEE X523 P AEAL W) A3 FAL 4K UL Fub

3k givk AT AvEd) e 128388 bew g

—_—

oM 3 Ay, Ak AR M) 1288EF 1 whE(nlt] 9-10)

A9 Ag 2¥, FHTe] AFREQ vt 9l Q8L HEG 128Y0] 38 LHH olF
WEER Pguol glw, vk} 1094 o 128do] & Sl Yol o2 wrEEe) g
o 3% EE|HE TR} 4% Eoko2 slof gl o 9 AL 9 GEAAE anje 7
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Z5o] git}. &, 9&L bAoA AR ARE 128582 APHEWFALETH &4 g50)
2D, o] 2289 A o5 WA AP HFAT BAY L AHAT FHDF Do) W
ojze] A&goaE ¥4l U, vlr] 99 AlFME o] §Eo] FAAoRE A (', €
&3 @A) T2 4= $HE o}F I Utk o] FEL, 2ESE HEY F vRVHAIE, v
10914 o}EEFEZ WHEETK(Y, o] F9E SERIF ofvE} ¢4 4% fdlA k), o9
& 1283 Aol v 54 339 FRE FxE ATA £ +8& wgst
= Aotk
Aopte BRRORA ARFAZ oloAE WY 2, 21, 20X 44 AEE 8ol &
ol @9z SFsket, A7IME SEEC] AT ATAA 9E€S F3E e Ae ¢
F gt F, o] ¥E0] $FEE B mofellA FabHolw {Ad L2 HEHoEN
AFAQ AdYo| wptelEE AFH 5L 43 ot Unt. o] A& vy B4
o AFAY THoR dutdnh g 1k 22 W39 wir] 0-23& RAjETh

ot 4, A1obd, AT B(wit] 20-22)7 ARFA AlZKviY) WA FEE

P DS SR, S e VY ">
e e e s s s e S S 3 X
7 ' ]
T
i
% T -
. ne
A ,,//‘—.—-‘—_._‘\_‘\
o} - 17?' b#-p
* mp ESpresstvo
PRUARS————c _’,./’-——”‘—’_—'——_“‘—\\
=re et e
EE

A9} 2 B7, vl 09 LWL ABES F5E, 45 Fo| EobHQ AP s 9, v
219 = e 2L o) Eofo] AN Pu YIS SO0 FHu(FUeE W
el 844 Asdo] FRE oB(ZBE &4 shit TN Y AE), v 29 AL
WA o] SN S50 A7k vhE Wel2A, 35l 3352 2E WeE £
3 dgd Felz Wald AT &3 BA $& AZ2E WASM P o|BFS). v
szt o] SBE 68 AVE B VIR F FAF FA) BFo2 gFoln Yu, o] §Ae
R Sb=c")& A2FA) ZFUE FYAIIT Uk A< FRE BE, ARFAN] A v
o BIME o] o] WFZ BEHT e & 5 Ark




AR HiHo| FT| Zol IE 17

ARFAFAME o]FAE o] FBo] WFHN QXEUE Fei2 4] A dolof wt
€ o3 24-29), v 30914 = A 53 2R Fo] vhd ZElRA, vid 3lelME S5
olzfel AelM SAFAAZE IF WstE AFeA ErpA] BEErieir] 3B37HA). o9} o
o] o] AMFAE Ao zN HAH oz FEg¥ =& o] Wk

ARFAFAM = ol o] 125F0] W59 AL = A oo, FAY IF=AE ¥
E9 2 80| 2 Jrt. AFA AL AFE AP v B-262 SEo] IA
Adl, sellA AT FEEF At 384 &= T Y 65 ALY olFE
FEE =0} k. wd 279ME o] §389 FEe] 122 49 FHUE SEE ofdlA wt
E5ed, old v W3] dnirel 83 she RAdd H&H 5F 28 ooy EYEF
AA= 0 gl

AFARe ZeElE e AAF( 3B Fa-0)eM = w1 20(F A AEA™
Eopy e FEo| tA ARNKI4AE olfig T& AXNA AFstA W vy 35-39),
U B2 REEEFY AREA 7 Ak o] FEAN S4A A AlFAl
A BAE B71Es 3, 423 Zeol, A3 (uid 17), ARFAF(e 28), AZT(H 3B)
oM Ez FEWA] ZJYA 3740 SRl F2 7IxH Utk

oty 5, Aoty =elete] Fobd AAlE(ni 17, 28, 38)

WARE AT oule] BAYE B £ Y= Aol xﬂ BRE 51 A ge
A AIFAE 242 S Rov, 2749 NEE, AAHA S vhtAE, 3= AL
BzHe gleh. ARRR(E Be9e 2RAoE A *xﬂ hel v 17¢] $9E A

3 UHR] SHHZ2FTAHL FHE v A BANA 5= Al cBF), 183 v
g BEE 89-109)2 AZ7 £k vit] 39049 65 o] LE8E FENAM 2 2EY
EZ dEHT, o)A dis] 9F AENME ARFAE Mk SHEC] EHZIFJ°1 ATH=
TAHL A o] o] FAZeIH AREFE d3% BAR E' o AdE F & UE W3R
HAQA GP oz o)FEhe Aayz 010111 SetoliAE FAYATHED.
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Abstract

Study on the Style of Samuel Barber’s Late Works
~Focussing on Piano Sonata (op.26)-

Kim Mi Ock

Samuel Barber's music has often been labelled as neo-romantic. But this kind of
classification is not quite fair especially when his late works after 1939%(the year when he
became a professor in Curtis Institute) are carefully examined. In these works, various
procedures ranging from as early as Middle Ages to 20th century are integrated with. And
among these works, piarno sonatalop. 26, 1949) has the most extensive fusion of various
elements including the technique of twelve~tone row which appears uniquely here among
his works.

Composing based on this sort of fusion can be regarded as a weak point for modern
composer. But Barber shows, especially in his piano sonata, the digestion of the old and
new elements in a perfect way, with the expressive level enhanced. This aspect in the
piano sonata can be summarized as follows.

The forms in this four-movement work is basically traditional. The first and the third
movement are in sonata—allegro and 3-part, respectively, and on this, twelve-tone rows are
grafted as the secondary elements. That is, his main concemn is about motives and themes
in the traditional sense rather than applying a rigid system of rows. The second movement
in rondo form and the finale in five-part fugue do not include rows. The new aspect of
formal procedures shown in the former is the contrast among sections given not by
motives or themes but by stability vs. unstability of tonality, meter, and the emphasis of
certain intervals. The finale, the culmination of this work, shows the Beethovenian
concentration, in that motives are often re-shaped in new contexts, two segments of the
subject appears as separate ones in a double fugue fashion in a middle section, and so on.
Also, contrast is applied by polyphony vs. homophony, the change of the number of voice
from 2 to 9, register, and dynamic. Even, a cadenza and a long coda(40 measures) are
attached.

Other characteristics given in the piano sonata, for the unification among the
movements, are the concept of the cyclic form(thematic interrelation) and the emphasis of
common intervals(especially the third) in harmony, melody. accompaniment, and the change
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of tonal centers. These are traditional ones, but the latter may be different from those ones
in that it is emphasized very strongly than any other elements.



